


Eve & Shiva  belongs to the UMLAUF’s ongoing 
series of exhibitions that juxtapose art by the Museum’s namesake, Charles 
Umlauf (1910-1994), with that of his twentieth century peers. Through these 
exhibitions, we offer deeper insight into the 20th century milieu to which 
Umlauf belonged. At the same time, gives the public the opportunity to see 
seldom-displayed work by major artists. 

Gene Owens, Modernist Sculptor 
Charles Umlauf’s sculptural partner for Eve & Shiva is Gene Owens, a  
pioneer in modernist sculpture. Born in Texas in 1931, Owens earned a 
BA from Texas Wesleyan College in Fort Worth (1955) and an MFA 

from the University of Georgia in Athens (1958).  
Returning to Texas, he spent a summer in Austin with 
Umlauf, learning to cast three-dimensional work. 
From 1958-60, Owens served as Chair of the art  
department at Texas Wesleyan College, his alma  
mater. During this time he worked alongside leading  
modernist sculptor Charles T. Williams (1918-1966), 
developing new technique for creating bronze  
sculptures. Wanting to focus exclusively on making  
art, he decided to stop teaching. After meeting Isamu  
Noguchi (1904-1988), Owens agreed to become 
his seasonal assistant, traveling back and forth to  
New York. In addition to being profoundly  
influenced by the Japanese-American artist’s organic 
and geometric forms, Owens admired many of  
New York’s abstract expressionists, even meeting Mark  
Rothko and Willem de Kooning.

Umlauf’s European Inspiration
In the same period, Professor Umlauf taught full-
time at UT Austin each year. In his youth, Umlauf 
learned about art through the permanent collection  

Charles Umlauf, Eve with Apple, 1974, bronze (left) 

of European and American art at the Art Institute of Chicago, followed by   
apprenticeships with leading figurative sculptors in Chicago. Starting in 1959, 
he began casting his bronzes in Italy, traveling abroad every summer for more 
than twenty-five years. Always affected by 
classical art, the Italian sojourns intensified  
his appreciation for the past and his knowl-
edge of Medieval and  Renaissance art. 

East meets West 
Umlauf’s Eve with Apple (1974) and Owens’ 
Shiva (1965) anchor the exhibition and 
its themes, demonstrating the differences 
between these artists. Both Eve and Shiva 
derive from religious creation myths. The 
most famous woman in the Hebrew Bible, 
images of Eve appear throughout Western 
art. She is the ultimate symbol of innocence 
lost, the literal embodiment of seduction 
and sin. Umlauf’s provocative sculpture  
reinvents the Book of Genesis’ female within 
the sexually liberated climate of the early 
1970s. The subject appealed to Umlauf, 
whose voluptuous 1972 Eve is installed in 
the Garden. He created Eve with Apple in 
two scales: the 52" bronze in the Gallery 
and a later, towering, 81" figure. 

Just as Umlauf’s Eve emerges from the Western 
hemisphere, Owens’ Shiva hails from the 
East. The god of creation and destruction,  
Shiva belongs to the Hindu triumvirate 
of gods who create (Brahma), preserve 
(Vishnu) and destroy the world in order to

Gene Owens, Shiva, 1965, polished bronze, 
collection of the artist (right)



recreate it (Shiva). Owens’ Shiva 
has eight appendages, reminis-
cent of the multiple arms on Hindu  
deities that help signify their  
complex attributes. In Hindu   
culture, the god Shiva can  also 
be represented symbolically in 
the form of the lingam, a  
phallic-shaped object representing 
divine generative energy. Owens 
may allude to the lingam through his 
custom made tall wooden base for  
Shiva. Elsewhere Owens overtly 
references the Hindu lingam and  
its female counterpart, the yoni,  
such as in the golden bronze tree 
trunk titled The Sentinel.

Contrasting the Female Figure 
All the objects in Eve & Shiva are equally rich for conveying distinctions  
between the two artists’ styles. Compare, for example, Umlauf’s embracing  
figures and his female torsos with Owens’ Lying Figures series. Umlauf often 
reduced the female form to sensual curves and sheen; Owens deemphasized 
the literal forms of female or male in favor of a symbolic treatment. An  
interesting comparison can be made between any of Umlauf’s female figures  
and Owens’ surrealistically inspired Parturient Machine: Umlauf’s torsos are 
gloriously beautiful objects for visual delectation, truncated at the limbs.  
Parturient Machine is a complete form, with real mechanical parts that 
move, yet the allusion to femininity occurs only in the title (parturient refers to  
birthing). Other differences between the artists are ascertained in the way 
each transmits emotion: see Owens’ Young Girl Crying versus the gently tilted 
heads of Head of [the Virgin] Mary and Head of Lynn, or the slightly raised 
brows of Umlauf’s Head of Nancy.

Gene Owens, The Sentinel, 1959, polished 

bronze, collection of Robert and Hillary Summers
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Umlauf and the Italian Foundries 
While each artist valued the finished product, Umlauf sought total control 
over every process and result. His reputation was forged on religious and 
classically inspired figurative work for which traditional methods of casting 
and carving were best suited. Although he experimented with modernist styles, 
Umlauf seldom, if ever, used modernist techniques or processes. Trained in 
sculpture studios, he knew how to rely on the Italian foundries to provide mold 
makers, casters, chasers, finishers, and patinaters who could help him achieve 
his prodigious output. Even so, Umlauf always oversaw the crucial steps and 
insisted on refinishing the final wax version by hand before a sculpture could 
be cast in bronze. 

Owens’ Creative Process 
By contrast, Owens happily allows chance 
and accident to enter into the final work. 
Even when making figurative sculptures (see 
the small Lying Figures, The Bath/Loretta’s 
Piece, The Family, and Little Girl Crying), 
he abstracts and modifies the forms. Prior to 
casting these works, Owens dipped the wax 
originals in more wax, deforming the original 
in favor of a new altered shape, reinterpreted 
by nature and chance. If he used molten 
wax, part of the form dissolved; if he used 
cooled wax, new layers accrued. To make 
the bronze Bent Labido [sic], he dipped  
a wax phallus shape in hot wax. The result 
is effectively an off-kilter lingam. Owens  
exploited the creative and destructive  
aspects within the very process of making 
art — not unlike the deity, Shiva. 

–  Katie Robinson Edwards, UMLAUF Curator
Charles Umlauf, Head of Nancy,  

1960s, terra cotta
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The UMLAUF Sculpture Garden & Museum exhibits the work of Charles Umlauf 
and other contemporary sculptors in a natural setting and provides educational 
experiences that encourage the understanding and appreciation of sculpture.

The UMLAUF is a 501(c)(3) nonprofit organization.

Umlauf’s sculptures in Eve & Shiva belong to the UMLAUF’s permanent collection 
and were part of Charles and Angeline Umlauf’s gift to the City of Austin. 
Umlauf’s Lovers was a gift from Karl and Shirley Umlauf. Thank you to Gene 
Owens for sharing his time and lending his sculptures; to Robert and Hillary 
Summers; and to Charles Peveto for lending Owens’ work for this exhibition. 
Crucial support was provided for this exhibition by the UMLAUF staff members 
and curatorial intern Briana Bracey. 
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